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Many thanks to Jim Bakken for coordinating the children’s chorus, to Carolyn Werth for serving as accompanist today, to the parents who have shared their children, and especially to the students who volunteered to sing.

My sincere appreciation also goes to Pastor Bryan Gerlach for all he has done to coordinate resources and make this presentation possible.

Children’s Choir members from St. Peter Lutheran School, St. Peter, MN
	Rose Prins, K

	Ashby Roloff, K

	Brianna Baker, 1st

	Lillie Hagen, 1st

	Kaleigh Kant, 1st

	Rebecca Favre, 2nd

	Holly Gibbs, 2nd

	Roman Hagen, 2nd

	Ethan Prins, 2nd

	Isaac Lager. 3rd

	Dustin Manzey. 3rd

	Marta Springer. 3rd

	Megan Stenzel. 3rd

	Bridget Baker, 4th

	Grace Prins, 4th

	Margaret Rauh, 4th

	Nina Manzey, 5th

	William Springer, 5th

	Courtney Utzka, 5th

	Kyndra Baker, 6th

	Tessa Manzey, 6th

	Elisabeth Springer, 7th

	Nicole Stenzel, 7th

	Amanda Zihlke, 8th


Philosophy of Children’s Choirs in the Church

Through the medium of music, the hope is that children will grow in Christian character, learn to be reverent, learn to become leaders in worship services, learn to sing great Christian truths through hymns and anthems, and be able to inspire congregations to worship God by the sincerity, simplicity, and beauty of the music they offer.  …The director must interest, teach, discipline, create, enjoy, and inspire each child to serve God and the church through music, while each child must learn, sing, create, enjoy, and feel individual worth as a boy or girl capable of contributing their best to serve God.  (Helen Kemp on Junior Choirs)

Areas of focus for teaching singing:

· Vocal exploration—Games that encourage focused listening, tonal memory, flexible vocal cords, vocal coordination, and conscious use of lighter and heavier registers
· Respiration—Posture development, correct breathing motion and breath management
· Phonation—Coordination of registers brings pitch accuracy, consistency of tone, and flexibility.
· Resonant Tone Production—A free, relaxed vocal tract brings focus to tone and projection of the sound.
· Diction—Enunciation of vowels and articulation of consonants encourage vocal-tract freedom and communicate the text.
· Expression—Phrasing, Dynamic and tempo variation, Agility and articulation

